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ABSTRACT: 

Understanding English poetry necessitates an intricate approach that comprises various key focus areas. This article aims to 

explore these key focus areas through a comprehensive review of the existing literature on English poetry. The study was 

grounded in an exploratory research design, which employed the instances of the focus areas discerned in the poetic texts as 

primary data and the views of previous authors and researchers regarding the areas as secondary data. The secondary data 

were taken from the related books, and scholarly journal articles. The data were critically analyzed. The research study 

identifies epigraph, title, speaker, tone, setting, specific diction, figurative language, sound devices, form and structure, 

theme and motif, historical and cultural context, and epitaph as the key focus areas for understanding English poetry. By 

highlighting these key focus areas, the article aims to equip readers with the tools necessary to engage with English poetry 

on a deeper level, fostering both analytical skills and personal connection. This holistic approach not only aids in academic 

study but also enhances the enjoyment and appreciation of poetry as an art form. 
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INTRODUCTION:  

The study of English poetry is an evolving field 

that integrates a variety of analytical approaches to 

unlock the layers of meaning within poetic texts 

(Stockwell, 2019) . Recent study emphasizes the 

importance of understanding the key focus areas of 

English poetry, such as meter, rhyme, structure and 

so on as these areas are crucial in shaping a poem's 

aesthetic and thematic resonance. Language, 

particularly the use of metaphor, imagery, and 

sound devices, has also been highlighted as a vital 

focus area that enriches the interpretative process 

(Carston, 2018). Furthermore, this research 

underscores the significance of critical analysis, 

which delves into the exploration of universal 

human experiences and societal issues portrayed in 

poetry. In addition to form and language, the 

historical and cultural contexts of poetic works are 

essential for a genuine understanding, as they 

provide insight into the influences that shaped a 

poet's expression. The subjective nature of poetry 

also invites diverse reader responses, with recent 

studies advocating for reader-response criticism to 

appreciate the personal and emotional connections 

that readers forge with poems (Vicino, 2022). This 

multidimensional approaches are necessary for 

dealing with English poetry.  Such approaches 

which not only foster academic engagement but 

also enhance personal enjoyment and appreciation 

of the poetic art form.  

Poetry, in spite of sharing some common elements 

of other genres of literature, is different from them 

owing to its intensifying emotional effect, copious 

musicality and imaginative hue (Sharma, 2019). 

Teaching English poetry presents challenges due to 

its complexity and diverse nature. Poetry's unique 

structure, figurative language, and cultural context 

necessitate a distinct pedagogical approach 

compared to other literary forms (Benton, 1999). 

Despite these difficulties, poetry serves as a 

valuable medium for exploring language, emotion, 

and the human condition, enhancing critical 

thinking, empathy, and cultural awareness among 

students (Collins, 2011). 
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The objective of the article is to explore the key 

focus aspects that enhance the comprehension and 

interpretation of English poetry. 

The significance of the article is in its contribution 

to the ongoing discourse on literary analysis by 

delineating essential aspects that foster a deeper 

comprehension of English poetry. By addressing 

key focus areas, such as thematic elements, stylistic 

devices, and historical context, the article enhances 

our ability to interpret complex poetic texts. This 

understanding is crucial for both academic 

scholarship and practical teaching, providing a 

framework that enriches the study and appreciation 

of poetry.  

 

LITERATURE REVIEW  

 

Poetry 

Poetry is a form of literary expression that utilizes 

aesthetic and rhythmic qualities of language, such 

as meter, sound symbolism, and figurative 

language to evoke meanings beyond the prosaic 

content of the words. It is an interpretation of life 

through imagination and feelings (Hudson, 2002). 

It often emphasizes the imaginative, emotional, and 

linguistic elements of language, distinguishing it 

from other literary forms like prose (Abrams, 

2001). It has been described as "the spontaneous 

overflow of powerful feelings" and as a "mirror to 

human experience," reflecting the complexities of 

emotions, thoughts, and the world (Wordsworth, 

1802). 

It is characterized by its use of meter, sound 

symbolism, and figurative language to evoke 

meanings (Abrams, 2001).  

 

English poetry 

English poetry refers to the body of poetic works 

written in the English language, encompassing a 

wide range of styles, themes, and historical periods. 

It includes works from various geographical 

regions where English is a primary or significant 

language, such as Britain, the United States, and 

former British colonies (Perkins, 1990). It often 

reflects the evolution of the English language itself, 

from Old English alliterative verse to contemporary 

free verse, and incorporates various forms, such as 

sonnets, epics, and lyric poetry (Roberts & Jacobs, 

2003). It is marked by its use of meter, rhyme, and 

figurative language to explore human experience, 

emotion, and imagination (Greenblatt, 2012). It 

includes works written in English from various 

regions and historical periods (Perkins, 1990). It 

reflects the evolution of the language and includes 

diverse forms and styles (Roberts & Jacobs, 2003). 

Similarly, it uses meter, rhyme, and figurative 

language to explore human experience and emotion 

(Greenblatt, 2012). 

 

Key Focus Areas for Understanding English 

Poetry 

Poetry is an intricate, flexible and deviated genre of 

literature.  Literature is the use of language to 

evoke a personal response in the reader or listener 

(Lazar, (2009). Difficulty in understanding poetry 

lies in flexibility of forms, complexity of structures, 

multiplicity of meanings, variety of musicality and 

playfulness of words (Sharma, 2018). Therefore, an 

English poem should be interpreted and evaluated 

from multiple perspectives. When we study or 

teach English poems, we are required to deal with 

their key focus areas or aspects. They are: 

 

Epigraph 

An epigraph is a short quotation or saying placed at 

the beginning of a book, chapter, or poem, often 

intended to suggest its theme or set the tone 

(Cuddon, 2013; Hancock, 2012). It can serve as a 

prelude that provides context, foreshadows the 

content, or aligns with the author's intent, drawing 

from various sources, such as literature, scripture, 

or notable figures (Murfin & Ray, 2009). It is used 

not just to decorate the text but to create an 

intertextual dialogue that enriches the reader‘s 

understanding of the work (Genette, 1997). It often 

draws from external sources, such as literature, 

philosophy, or historical texts, to provide context or 

insight into the work .By setting the stage for the 

reader, an epigraph can deepen the interpretative 

layers of the text and align the reader‘s 

expectations with the author's intent (Klein, 2014).  

 

Title 

 A title is a word, phrase, or sentence that identifies 

a literary work and provides insight into its content, 

theme, or purpose (Cuddon, 2013). It serves as the 

first point of engagement with readers and can 

influence their expectations by offering clues about 

the subject matter or tone (Baldick, 2015; Stern, 

2011).A well-chosen title is essential for capturing 

attention, summarizing the essence of the work, 

and distinguishing it from other texts (Harmon & 

Holman, 2009; O'Reilly, 2016).It functions to 

attract the reader's attention and provide clues 



 

  

214       

Sharma & Sharma 

 

Ngr. J. Multi. vol-2, issue-6 (Jun-2026) pp-212-222 

© 2026 Nexus Global Research Journal of Multidisciplinary l Published by Nexus Global Research (An Academic Publisher) 

about the poem's content, often shaping the reader's 

interpretation and expectations (Smith, 2013).  

 

Speaker 

The speaker of a poem is the narrative voice that 

conveys the poem‘s message, emotions, and 

perspective, distinct from the author‘s own voice 

(Baldick, 2015; Shen, 2010). This persona can be a 

character, an observer, or an abstract entity that 

guides the reader through the poem, offering 

insight into its themes and emotions (Murfin & 

Ray, 2009). Understanding the speaker is crucial 

for the interpretation and emotional impact of the 

poem by establishing the point of view and tone 

(Cuddon, 2013), and for interpreting the poem‘s 

meaning, as it influences how themes and emotions 

are presented and perceived.  

 

Tone 

Tone in a poem  stands for the poet's attitude 

toward the subject matter or the audience, 

conveyed through word choice, style, and rhythm 

(Baldick, 2015) and mood (Wolosky, 2011).  It 

shapes the emotional landscape of the poem, 

influencing how readers perceive and respond to 

the text (Cuddon, 2013), and guides the reader's 

emotional response and interpretation. It can vary 

widely, ranging from joyful, melancholic, and 

reflective to ironic, angry, or somber, and it plays a 

crucial role in establishing the mood and deeper 

meaning of the poem (Murfin & Ray, 2009; 

Colston, 2015).  

  

Setting 

The setting in poetry refers to the time, place, and 

environment in which the poem‘s action occurs, 

providing a backdrop that can influence the poem‘s 

mood, theme, and tone (Cuddon, 2013; Morris, 

2012).. It encompasses not only physical locations 

but also historical periods and cultural contexts that 

shape the narrative and emotional resonance of the 

poem (Baldick, 2015; Klein, 2014). It can be 

explicitly detailed or subtly implied, and it often 

interacts with the poem‘s imagery and symbolism 

to enhance its overall meaning (Murfin & Ray, 

2009), and it often interacts with other elements 

like imagery and tone to enhance the reader's 

experience .  

 

Diction 

 Diction in poetry is the poet‘s deliberate choice of 

words and style of expression, which significantly 

affect the poem‘s tone, mood, and meaning 

(Cuddon, 2013; Baldick, 2015). It encompasses the 

level of formality, connotations, and specific 

language that a poet employs to evoke particular 

emotions and imagery (Baldick, 2015). It can range 

from simple, everyday language to complex, 

archaic, or highly stylized vocabulary, playing a 

key role in establishing the voice and thematic 

depth of the poem (Murfin & Ray, 2009). It 

encompasses aspects such as word choice, level of 

formality, and connotations, which contribute to the 

poem's stylistic and emotional resonance (Colston, 

2015). Effective diction enhances the poem's 

imagery and can deeply influence the reader's 

perception and interpretation.  

 

Figurative Language 

 Figurative language embraces the use of words or 

expressions that go beyond their literal meaning to 

create more complex, vivid, or impactful images 

and ideas (Gibbs, 1994). This language includes 

devices such as metaphors, similes, personification, 

and hyperbole, which help to convey emotions, 

emphasize themes, and add layers of meaning in 

literature (Lakoff & Johnson, 1980). By appealing 

to the senses and the imagination, figurative 

language enhances the reader's experience and 

understanding of the text (Colston, 2015).  

 

Sound Devices 

Sound devices or musical devices are the pattern of 

speech sounds that produce mellifluous sounds in 

English poetry (Sharma, 2018). Sound devices in 

poetry are techniques that use the auditory qualities 

of words to enhance the musicality, rhythm, and 

mood of a poem (Preminger & Brogan, 1993). 

These devices include alliteration, assonance, 

consonance, onomatopoeia, and rhyme, which 

contribute to the poem's aesthetic appeal and help 

emphasize certain themes or emotions (Bradley, 

2015). By manipulating sounds, poets can create 

patterns that resonate with the reader, adding depth 

and texture to the poetic experience (Attridge, 

2017).  

 

Form of Poetry 

The form of poetry is the arrangement of its 

elements, such as lines, stanzas, rhyme schemes, 

and meter, which organize the poem‘s content and 

influence its meaning and emotional impact (Fabb 

& Halle, 2008). Form encompasses traditional 

structures like sonnets, haikus, and free verse, 
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while structure deals with the internal organization 

of these forms, including line breaks and 

enjambment, which guide the poem‘s rhythm and 

flow (Easthope, 2002). Understanding form and 

structure is crucial, as it shapes the reader‘s 

interpretation and can enhance the thematic depth 

and aesthetic quality of the poem (Wolosky, 2001).  

 

Layout 

Layout signifies the visual appearance of the poem 

or text on the page. The collective term that 

encompasses the basic layout along with all these 

visual features is called mise-en-page, which 

means "putting on the page." When this layout is 

presented in an electronic format, it is referred to as 

mise-en-écran, meaning "putting on screen." The 

layout of a poem refers to the visual arrangement of 

its elements on the page, including line breaks, 

stanza formation, indentation, and spacing. It plays 

a crucial role in shaping the reader's experience, 

influencing both the poem's meaning and emotional 

impact. It is not merely a visual aspect but also a 

structural tool that poets use to enhance the rhythm, 

pacing, and emphasis of their work (Meyer, 2011). 

Poetic layout also includes the use of whitespace, 

which can significantly affect the reader‘s 

interpretation. Whitespace can provide breathing 

room within the text, create dramatic tension, or 

emphasize the isolation of words and phrases, thus 

contributing to the poem's overall meaning (Hirsch, 

2012). The interplay between text and empty space 

is a deliberate choice that can evoke a sense of 

openness, silence, or emptiness, aligning the visual 

form of the poem with its thematic content (Culler, 

2016).  

 

Theme and Motif 

In poetry, the theme is the central idea or 

underlying message that the poem explores, often 

reflecting broader human experiences, societal 

issues, or personal reflections (Abrams, 2001). 

Themes provide the core meaning of a poem and 

guide the reader‘s interpretation of its content 

(Kermode, 2000). A motif, on the other hand, is a 

recurring elements, such as a symbol, phrase, or 

image that reinforces the theme and contributes to 

the poem's overall meaning (Jokinen, 2010). Motifs 

help to create patterns and connections within the 

poem, deepening its thematic exploration 

(Richards, 2007).  

 

Historical and Cultural Context 

Historical and cultural context in poetry refers to 

the background and societal conditions that 

influence the creation and interpretation of a poem 

(Finnegan, 2018).This includes the time period, 

cultural norms, political events, and social issues 

relevant to the poet and their audience. 

Understanding this context helps readers grasp the 

poem's themes, references, and nuances more fully, 

as poems often reflect or respond to the specific 

circumstances of their time.  Analyzing historical 

and cultural context can reveal deeper meanings 

and connections within the text (Moody, 2006).  

 

Epitaph  

An epitaph is a brief inscription or text, typically 

found on a tombstone or monument that 

commemorates a deceased person and reflects on 

their life, virtues, or achievements (Harrison, 

2009). In literature, epitaphs can also be poetic or 

prose works that serve as a memorial tribute, often 

summarizing the essence of a person's life or 

character in a few poignant lines (Davis, 2011). 

These inscriptions are designed to honor and 

remember individuals, and they often employ a 

reflective or elegiac tone (Raleigh, 2015).  

 

Materials and Methods 

Materials utilized in this study were key focus 

areas of English poetry. This study employed an 

exploratory research design to investigate focal 

areas in English poetry. The research was 

qualitative in nature, utilizing both primary and 

secondary data sources. Primary data consisted of 

instances from English poetry, which served as the 

main materials for analysis. Secondary data were 

gathered from books and scholarly journal articles. 

A comprehensive review of English poetry was 

conducted to identify the focal areas, and critical 

analysis was used to examine the focus areas 

within the selected poems.  

 

Critical Analysis 

Critical analysis is the careful examination and 

evaluation of a text, idea, event, or issue to 

understand its meaning, strengths, weaknesses, 

assumptions, and significance. It involves 

interpreting evidence, questioning viewpoints, and 

making informed judgments rather than simply 

describing or summarizing the subject.The 

following focus areas are critically analyzed:  

 

Epigraph 
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Mistah Kurtz—he dead. (From Joseph Conrad's 

Heart of Darkness) 

Meaning: This epigraph refers to the character 

Kurtz from Heart of Darkness, who represents the 

moral and spiritual emptiness of European 

colonialism. In the context of "The Hollow Men," it 

sets the tone for a poem about spiritual decay, 

emptiness, and the loss of purpose. Kurtz's demise 

symbolizes the death of idealism and the 

hollowness that follows the pursuit of power 

without moral direction. 

S’io credesse che mia risposta fosse 

A persona che mai tornasse al mondo, 

Questa fiamma staria senza piu scosse. 

Ma percioche giammai di questo fondo 

Non torno vivo alcun, s’i’odo il vero, 

Senza tema d’infamia ti rispondo. 

Meaning: The epigraph from T.S. Eliot's "The Love 

Song of J. Alfred Prufrock" is taken from Dante 

Alighieri‘s Inferno, specifically from Canto 27, 

lines 61-66. 

n Dante's Inferno, these words are spoken by the 

soul of Guido da Montefeltro, who confesses his 

sins to Dante, believing that no one who hears his 

confession will ever return to the world to repeat it. 

He feels safe to speak openly because he believes 

his words will remain in the underworld, unheard 

by the living. 

In the context of Eliot's poem, this epigraph serves 

several purposes: 

 

Confession and Privacy: It sets a confessional 

tone, suggesting that Prufrock, like Guido, is 

making a personal revelation. Prufrock is reluctant 

to share his true feelings and insecurities, fearing 

judgment and exposure. The epigraph implies that 

Prufrock would only feel free to express himself 

fully if he were assured that no one in the living 

world would hear him. 

 

Isolation and Despair: The epigraph emphasizes 

Prufrock‘s sense of isolation and detachment from 

society, much like the souls in Dante's Hell. It 

reflects his belief that his confessions and 

innermost thoughts are doomed to remain 

unacknowledged and unheard, reinforcing the 

poem‘s themes of alienation, indecision, and the 

fear of social scrutiny. 

 

Hopelessness and Finality: Guido‘s certainty that 

no one returns from Hell parallels Prufrock's sense 

of hopelessness about ever overcoming his 

paralysis and the social barriers that prevent him 

from taking decisive action in life. 

 

Title 

 "Do Not Go Gentle into That Good Night" by 

Dylan Thomas 

The title is a directive to resist death fiercely. It 

suggests that one should not passively accept the 

end of life (the "good night" symbolizing death), 

but instead fight against the dying of the light, 

which represents life. The poem addresses the 

poet's father and, by extension, all individuals, 

urging them to live with passion and defiance until 

the very end. The title encapsulates the poem's 

central theme of resisting the inevitability of death. 

 "Ozymandias" by Percy Bysshe Shelley 

The title refers to the Greek name of the Egyptian 

pharaoh Ramses II, a once-powerful ruler whose 

great works have crumbled into ruins over time. 

The poem explores themes of impermanence, the 

futility of human pride, and the inevitable decline 

of all leaders and empires. The title "Ozymandias" 

serves as a reminder of the fleeting nature of power 

and the hubris of rulers who believe their legacies 

will last forever, only for time to prove them 

wrong. 

 

Speaker 

"The Raven" by Edgar Allan Poe 

The speaker in "The Raven" is a grieving man who 

mourns the loss of his beloved Lenore. He is sitting 

alone in his chamber late at night when a raven 

enters and perches on a bust of Pallas Athena. The 

speaker's initial curiosity turns into despair and 

madness as he repeatedly questions the raven about 

Lenore and the afterlife, only to receive the grim 

reply, "Nevermore." The speaker's dialogue with 

the raven reveals his descent into sorrow and 

hopelessness, reflecting themes of loss, longing, 

and the haunting permanence of grief. 

 "My Last Duchess" by Robert Browning 

 The speaker in "My Last Duchess" is the Duke of 

Ferrara, who is speaking to an emissary about a 

portrait of his late wife, the titular Duchess. 

Through a dramatic monologue, the Duke reveals 

his controlling and jealous nature as he describes 

how his Duchess was too easily pleased and how 

he gave commands that led to her death. The 

Duke's speech reveals his arrogance, 

possessiveness, and lack of empathy, offering a 

chilling glimpse into his character. His self-

centeredness and cold demeanor are evident as he 
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casually shifts the conversation to his next marriage 

prospects, making the reader question the ethics 

and morals of the nobility. 

 

Tone 

"Dover Beach" by Matthew Arnold 

The tone of "Dover Beach" is melancholic and 

reflective. Arnold begins the poem with a serene 

description of the sea, but the tone shifts to one of 

sadness and contemplation as he reflects on the loss 

of faith and certainty in the modern world. The 

melancholic tone captures a sense of existential 

despair, as the speaker laments the retreat of 

religious faith and the resulting sense of isolation 

and disillusionment. 

 "Still I Rise" by Maya Angelou 

The tone of "Still I Rise" is defiant and 

empowering. Angelou's poem addresses the 

resilience and strength of marginalized individuals, 

particularly Black women, in the face of oppression 

and prejudice. The defiant tone is evident in the 

repeated refrain "I rise," which emphasizes the 

speaker's determination to overcome adversity and 

assert her dignity. The poem exudes confidence and 

optimism, with a tone that celebrates personal and 

collective resilience against all odds. 

 

 Setting 

"The Waste Land" by T.S. Eliot 

The setting of "The Waste Land" is a barren, post-

war landscape that symbolizes the spiritual and 

cultural desolation of modern society. The poem's 

fragmented structure takes the reader through 

various scenes—ranging from a desolate cityscape 

reminiscent of London to mythical and historical 

locations like the river Thames and the Chapel 

Perilous. This shifting, often disjointed setting 

reflects the fractured nature of contemporary life 

and the decay of traditional values in the wake of 

World War I. Eliot uses the setting to explore 

themes of disillusionment, loss, and the search for 

redemption. 

 "Stopping by Woods on a Snowy Evening" by 

Robert Frost 

The setting of "Stopping by Woods on a Snowy 

Evening" is a quiet, snowy forest on a dark 

evening. The poem describes a traveler who pauses 

to watch the snow fall in the woods owned by 

someone who lives in a nearby village. The serene 

and tranquil setting is juxtaposed with the traveler‘s 

obligations, as he is reminded of "promises to 

keep" and "miles to go before [he] sleep[s]." The 

peaceful, almost hypnotic winter landscape serves 

as a backdrop for the poem's themes of 

contemplation, solitude, and the pull between rest 

and responsibility. 

 

Diction 

"The Raven" by Edgar Allan Poe 

Poe‘s diction in "The Raven" is gothic and 

melancholic. For instance, words like 

"Nevermore," "tempest," "bereft," and "quaff" 

contribute to the poem‘s dark, eerie atmosphere. 

The choice of such words enhances the sense of 

despair and foreboding, as the speaker grapples 

with the haunting presence of the raven and the loss 

of his beloved Lenore. The elevated, archaic 

language also adds to the poem‘s timeless and 

otherworldly quality, reinforcing its themes of grief 

and madness. 

 

"The Tyger" by William Blake 

Blake‘s diction in "The Tyger" is intense and awe-

inspiring. The use of vivid and powerful words 

like "fearful," "burning," "immortal," and "anvil" 

evokes a sense of both wonder and terror about the 

tiger. The repetition of phrases such as "Tyger 

Tyger, burning bright" emphasizes the creature‘s 

fierce and majestic nature. Blake‘s choice of 

diction reflects the poem‘s exploration of creation, 

power, and the sublime, creating a dramatic and 

compelling portrayal of the tiger. 

 

Figurative Language 

 "I Wandered Lonely as a Cloud" by William 

Wordsworth 

This simile compares the speaker‘s solitude to a 

solitary cloud, suggesting a sense of isolation but 

also a kind of freedom. Simile is a figure of speech 

whereby two concepts are imaginatively and 

descriptively compared (Wales, 2001). 

"The Road Not Taken" by Robert Frost 

The metaphor of the "road" represents the decisions 

and directions one can take in life, emphasizing the 

theme of choice and consequence. Metaphor is a 

figure of speech in which one thing is described in 

terms of another (Cuddon, 2013). 

 "Ode to a Nightingale" by John Keats 

"Thou wast not born for death, immortal Bird!" – 

This line uses vivid imagery to portray the 

nightingale as an eternal and otherworldly being, 

contrasting its perceived immortality with human 

mortality. Imagery, images taken collectively, is 

used to signify as the objects and qualities of some 
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perception referred to in a poem or other work of 

literature (Abrams, 2001). 

"The Love Song of J. Alfred Prufrock" by T.S. Eliot 

The reference to "Michelangelo" in the line "And 

indeed there will be time / To wonder, ‗Do I dare?‘ 

and, ‗Do I dare?‘ / Time to turn back and descend 

the stair, / With a bald spot in the middle of my 

hair— / [They will say: ‗How his hair is growing 

thin!‘]" alludes to the great artist Michelangelo. 

This allusion reflects Prufrock's sense of 

inadequacy and self-consciousness in the face of 

cultural and artistic greatness. Allusion a figure of 

speech that makes brief reference to a historical or 

literary figure, event or object (Harmon, 2009). 

"Still I Rise" by Maya Angelou 

The phrase "I rise" is repeated throughout the 

poem. This repetition emphasizes the speaker‘s 

resilience and determination to overcome adversity 

and discrimination, reinforcing the poem‘s 

empowering message. 

Sound Devices 

"The Raven" by Edgar Allan Poe 

"Silken, sad, uncertain rustling". Poe uses 

alliteration, the repetition of the initial / s / sound in 

the words ―silken‖ and ―sad‖ to create a haunting 

and rhythmic effect that enhances the eerie 

atmosphere of the poem. Alliteration is the 

repetition of the initial consonant in two or more 

words (Wales, 2001). 

 “Daffodils” by William Wordsworth 

I wandered lonely as a cloud 

 That floats on high o‗er vales and hills,  

When all at once I saw a crowd,  

A host, of golden daffodils;  

Beside the lake, beneath the trees,  

Fluttering and dancing in the breeze. 

This stanza contains the repetition of the vowel 

sounds / əʊ / in ―lonely‖ , ―floats‖, ―o‗er‖ ―host‖, 

―golden‖ and ―daffodils‖ ; and / i: / in the words 

―beneath‖, ―trees,‖ and ―breeze‖. Assonance is the 

repetition of identical or similar vowel sounds, 

especially in stressed syllable in a sequence of 

nearby words (Abrams, 1993). 

 “God’s Grandeur” by Gerard Manley Hopkins 

The world is charged with the grandeur of God. 

 It will flame out, like shining from shook foil; 

The poem retains the repetition of the consonant 

sounds / d / in ―world‖ , ―charged‖, ―grandeur‖ and 

― God‖ with different vowels sounds before the 

consonance. Similarly, there is the repletion of the 

consonant sound / l / in ―will‖, ―flame‖ and ―foil‖; 

and / k / in ―like‖ and ―shook‖. It is an example of 

consonance. Consonance is the close repetition of 

the identical consonant sounds before and after 

different vowel sounds (Cuddon, 2013). 

“Stopping by Woods on a Snowy Evening” by 

Robert Frost 

―Whose woods these are I think I know. 

 His house is in the village though; 

 He will not see me stopping here  

To watch his woods fill up with snow. 

This stanza involves the repetition of the same 

vowel sound / əʊ / in the words ―know‖, ―though‖ 

and ―snow‖ which begin with different consonant 

sounds /n/, / ð / and / s /. The rhyme scheme of this 

stanza is aaba. The identity of terminal sound 

between accented syllables, usually occupying 

corresponding positions in two or more lines of 

verse (Harmon, 2009). 

"Do Not Go Gentle into That Good Night" by 

Dylan Thomas 

The refrain "Do not go gentle into that good night" 

is repeated throughout the poem. This repetition 

underscores the poem‘s urgent and passionate plea 

for resistance against death and emphasizes the 

poem's emotional intensity. 

Form of Poetry 

"Sonnet 18" by William Shakespeare 

"Sonnet 18" follows the traditional Shakespearean 

sonnet form, consisting of 14 lines written in 

iambic pentameter. It adheres to the 

ABABCDCDEFEFGG rhyme scheme, which is 

characteristic of Shakespearean sonnets. This form 

allows Shakespeare to explore themes of beauty 

and immortality within a structured, lyrical 

framework. 

The poem features a "volta," or thematic shift, 

which occurs between the eighth and ninth lines. 

The first part of the sonnet describes the subject's 

beauty and compares it to a summer's day, while 

the second part shifts to the idea that the subject‘s 

beauty will live on forever through the poem itself. 

 "The Waste Land" by T.S. Eliot 

"The Waste Land" is known for its fragmented 

structure and diverse literary references. The poem 

is divided into five sections: "The Burial of the 

Dead," "A Game of Chess," "The Fire Sermon," 

"Death by Water," and "What the Thunder Said." 

Each section has a distinct style and tone, reflecting 

different aspects of modernist themes such as 

disillusionment and fragmentation. 

Intertextuality: The poem incorporates a wide range 

of literary, historical, and cultural references, 
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creating a complex web of intertextuality. This 

structural choice reflects the chaotic and disordered 

state of the modern world and contributes to the 

poem‘s theme of fragmentation and decay.

 

 

Layout 

 

The poem "Concrete Cat" is an example of a 

concrete poem. It focuses on depicting the physical 

appearance of a cat through the typographical 

arrangement of words rather than traditional 

meanings or emotions. Various letters and words 

are positioned to represent different parts of the 

cat's body and its actions. While most poems 

emphasize emotions and thoughts, this one 

prioritizes the outer physical portrait through an 

unconventional style that goes against regular 

poetic form. 

Theme and Motif 

"The Road Not Taken" by Robert Frost 

The central theme of Frost‘s poem is the 

significance of choices and the impact they have on 

one‘s life. The speaker reflects on a pivotal moment 

where they must choose between two paths, 

symbolizing life‘s choices. The poem explores the 

idea that decisions shape our future and that we 

often look back on our choices with a mixture of 

regret and satisfaction. The theme emphasizes the 

complexity of decision-making and the way in 

which choices define our personal narratives. 

 "Ode to a Nightingale" by John Keats 

In "Ode to a Nightingale," the central theme is the 

desire to escape the painful realities of life and the 

contrast between the fleeting nature of human 

existence and the seemingly eternal song of the 

nightingale. Keats contrasts the timelessness of the 

nightingale's song with the transience of human 

life, exploring the tension between the longing for 

transcendence and the inevitability of mortality. 

The poem delves into themes of beauty, 

impermanence, and the search for eternal joy 

amidst human suffering. 

"The Tyger" by William Blake 

Motif: 

In "The Tyger," fire is a recurring motif, 

symbolizing both the fierce and destructive power 

of the tiger and the profound, often terrifying, 

aspects of creation. Phrases like "burning bright" 

and "in the forests of the night" evoke images of 

flames and intense heat, underscoring the poem‘s 

exploration of creation, power, and the sublime. 

The motif of fire helps convey the poem‘s themes 

of divine creation and the awe-inspiring power of 

nature. 

 "The Love Song of J. Alfred Prufrock" by T.S. Eliot 

Time is a recurring motif in Eliot‘s poem, reflecting 

the speaker‘s anxiety and indecision. The poem 

frequently references time with lines like "There 

will be time, there will be time" and "Time to turn 

back and descend the stair." This motif emphasizes 

Prufrock‘s sense of urgency and his struggle with 

self-doubt and procrastination, highlighting the 

themes of hesitation and the passage of time in 

shaping one's life and choices. 

 

Historical and Cultural Context 

"Ode to the West Wind" by Percy Bysshe Shelley 

Historical and Cultural Context: 

Shelley wrote "Ode to the West Wind" during a 

period of significant political and social upheaval 

in early 19th-century England. The aftermath of the 

Napoleonic Wars and the rise of industrialization 

led to widespread discontent and political unrest. 

The poem reflects Shelley‘s desire for political and 

social change, using the West Wind as a symbol of 
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both destruction and renewal. The historical 

context of revolution and the quest for reform 

informs the poem‘s themes of transformation and 

regeneration. 

 "My Last Duchess" by Robert Browning 

"My Last Duchess" is set in Renaissance Italy, a 

time when power and status were crucial, and 

patriarchal values were deeply entrenched. The 

Duke's monologue reflects the cultural norms of the 

time, where aristocratic control over family 

members and possessions was common. The 

poem's portrayal of the Duke‘s jealousy and 

possessiveness over his wife highlights the 

historical context of gender roles and the influence 

of social status on personal relationships in the 16th 

century. The cultural and historical setting 

underscores themes of power, control, and the 

objectification of women. 

 

Epitaph  

“Elegy Written in a Country Churchyard" by 

Thomas Gray 

Here rests his head upon the lap of Earth 

       A youth to Fortune and to Fame unknown. 

Fair Science frown'd not on his humble birth, 

       And Melancholy mark'd him for her own. 

Large was his bounty, and his soul sincere, 

       Heav'n did a recompense as largely send: 

He gave to Mis'ry all he had, a tear, 

       He gain'd from Heav'n ('twas all he wish'd) a 

friend. 

 

No farther seek his merits to disclose, 

       Or draw his frailties from their dread abode, 

(There they alike in trembling hope repose) 

       The bosom of his Father and his God. 

The epitaph reflects on the life and death of a 

modest and unknown young man. These lines 

emphasize humility, sincerity, and the quiet dignity 

of an uncelebrated life, suggesting that true merit 

and contentment come not from worldly 

achievements but from inner virtue and spiritual 

grace. The epitaph serves as a reminder to value the 

essence of a person rather than their external 

accomplishments. 

 

CONCLUSION 

This qualitative research study identifies epigraph, 

title, speaker, tone, setting, diction, figurative 

language, sound devices, form and structure, theme 

and motif, historical and cultural context, and 

epitaph as key focus areas for understanding 

English poetry. Each element contributes to a 

deeper interpretation of poetic meaning and artistic 

expression. An epigraph provides thematic 

guidance at the beginning of a poem, while the title 

introduces or highlights its central subject. The 

speaker serves as the narrative voice through which 

thoughts and emotions are expressed. Tone reflects 

the attitude or emotional quality conveyed by the 

speaker or poet. Setting establishes the time, place, 

and context of the poem, shaping its atmosphere 

and meaning. Diction refers to the poet‘s choice of 

words, influencing style, tone, and interpretation. 

Figurative language, including metaphor, simile, 

personification, and hyperbole, enriches meaning 

and creates vivid imagery. Sound devices such as 

rhyme, alliteration, assonance, consonance, 

onomatopoeia, and rhythm enhance the musical 

quality of poetry and reinforce meaning. Form and 

structure encompass the poem‘s organization, 

including meter, rhyme scheme, and stanza 

arrangement. Theme represents the central idea or 

message, while motifs are recurring elements that 

support and reinforce that theme. Historical and 

cultural context provides insight into the social, 

political, and cultural influences that shape a 

poem‘s content and interpretation. An epitaph, 

often commemorative in nature, may reveal 

reflections on life, death, and legacy. 

Understanding English poetry requires attention to 

these interconnected elements. A comprehensive 

examination of these focus areas enables readers 

and scholars to appreciate the richness, complexity, 

and enduring beauty of poetic expression.

 

REFERENCES:   

 Abrams, M.H. (2001). A Glossary of 

literary terms. New Delhi: Harcourt India. 

 Attridge, D. (2017). Poetic rhythm: An 

introduction. Cambridge University Press. 

 Baldick, C. (2015). The Oxford dictionary 

of literary terms. Oxford University Press. 

 Bradley, J. (2015). Sound effects: Sound 

devices in language and literature. 

Language and Literature, 24(3), 243-261. 

 Carston, R. (2018). Figurative language, 

mental imagery, and pragmatics. 

Metaphor and Symbol, 33(3), 198–217. 



 

  

221       

Sharma & Sharma 

 

Ngr. J. Multi. vol-2, issue-6 (Jun-2026) pp-212-222 

© 2026 Nexus Global Research Journal of Multidisciplinary l Published by Nexus Global Research (An Academic Publisher) 

https://doi.org/10.1080/10926488.2018.14

81257 

 Colston, H. L. (2015). Irony and sarcasm. 

Journal of Pragmatics, 87, 18-31. 

 Colston, H. L. (2015). The role of diction 

in poetic interpretation. Poetics Today, 36 

(2), 185-200. 

 Colston, H. L. (2015). Using figurative 

language. Cambridge University 

Press. https://doi.org/10.1017/CBO978131

6226414 

 Cuddon, J. A. (2013). A dictionary of 

literary terms and literary theory. John 

Wiley & Sons. 

 Culler, J. (2016). Theory of the lyric. 

Harvard University Press. 

 Davis, E. (2011). The role of epitaphs in 

literary tradition. Studies in Literature, 

34(1), 87-102. 

 Easthope, A. (2002). Poetry as discourse. 

Methuen. 

 Fabb, N., & Halle, M. (2008). Meter in 

poetry: A new theory. Cambridge 

University Press. 

 Finnegan, R. (2018). Oral poetry: Its 

nature, significance and social context. 

Wipf and Stock Publishers. 

 Genette, G. (1997). Paratexts: Thresholds 

of interpretation. Cambridge University 

Press. 

 Gibbs, R. W. (1994). The poetics of mind: 

Figurative thought, language, and 

understanding. Cambridge University 

Press. 

 Hancock, P. (2012). Epigraphs and the art 

of literary framing. Literary Studies 

Journal, 45(2), 178-192. 

 Harmon, W. (2009). A handbook to 

literature. New Delhi: Dorling Kindersley. 

 Harmon, W., & Holman, C. H. (2009). A 

handbook to literature (9 th ed.). Pearson. 

 Harrison, M. (2009). The poetics of 

epitaphs: Commemoration in literature. 

University of Iowa Press. 

 Hirsch, E. (2012). A poet's glossary. 

Houghton Mifflin Harcourt. 

 Hudson, W. (2002). An introduction to the 

study of English literature. New Delhi: 

Robin Books.  

 Jokinen, A. (2010). The role of motif in 

the construction of thematic meaning in 

poetry. Literature Compass, 7(5), 424-

435. 

 Kermode, F. (2000). The sense of an 

ending: Studies in the theory of fiction. 

Oxford University Press. 

 Klein, A. (2014). The impact of setting on 

poetic interpretation. Studies in Poetics, 

40(3), 289-304. 

 Klein, A. (2014). The significance of 

epigraphs in modern literature. Journal of 

Modern Literary Theory, 30(4), 299-311. 

 Lakoff, G., & Johnson, M. (1980). 

Metaphors we live by. University of 

Chicago Press. 

 Lazar, G. (2009). Literature and language 

teaching. New Delhi: Cambridge 

University 

 Meyer, M. (2011). The Bedford 

introduction to literature: Reading, 

thinking, writing. Bedford/St. Martin‘s. 

 Moody, A. (2006). The Cambridge history 

of English literature. Cambridge 

University Press. 

 Morris, P. (2012). Contextualizing poetic 

settings: a thematic approach. Journal of 

Literary Analysis, 31(2), 115-129. 

 Murfin, R., & Ray, S. M. (2009). The 

Bedford glossary of critical and literary 

terms. Bedford/St. Martin's. 

 O'Reilly, J. (2016). Naming the poem: The 

significance of titles in contemporary 

poetry. Poetics Today, 37(3), 489-505. 

 Preminger, A., & Brogan, T. V. F. (1993). 

The new Princeton encyclopedia of poetry 

and poetics. Princeton University Press. 

o Press. 

 Raleigh, J. (2015). Elegy and epitaph: The 

art of memorial writing. Palgrave 

Macmillan. 

 Richards, I. A. (2007). The philosophy of 

rhetoric. Oxford University Press. 

 Sharma, L.R. (2018). Discerning major 

qualities of English poetry. International 

Journal of Advanced Educational 

Research, 3 (3), 31-37. 

 Sharma, L.R. (2018). Discerning sound 

devices and senses in English poetry. 

International Journal of Research and 

Analytical Reviews, 5 (3), 935-949. 

 Sharma, L.R. (2019). Teaching students to 

discern basic elements of English poetry. 

https://psycnet.apa.org/doi/10.1017/CBO9781316226414
https://psycnet.apa.org/doi/10.1017/CBO9781316226414


 

  

222       

Sharma & Sharma 

 

Ngr. J. Multi. vol-2, issue-6 (Jun-2026) pp-212-222 

© 2026 Nexus Global Research Journal of Multidisciplinary l Published by Nexus Global Research (An Academic Publisher) 

International Journal of Research, 6 (2), 

697-720. 

 Shen, J. (2010). Voice and persona in 

poetry: A critical analysis. Journal of 

Literary Theory, 28(1), 67-82. 

 Smith, L. (2013). The impact of titles on 

the reception of poetry. Literary Studies 

Review, 42(1), 55-68. 

 Stern, M. (2011). The role of titles in 

poetic works. Journal of Literary Analysis, 

29(2), 145-160. 

 Stockwell, P. (2019). Cognitive poetics: 

An introduction (2nd ed.). Routledge. 

https://doi.org/10.4324/9781315198158 

 Vicino, P. (2022). A finding place: Social 

justice poetry toward empathy in the 

secondary English language arts 

classroom (Doctoral dissertation, 

University of South Carolina). University 

of South Carolina. 

https://scholarcommons.sc.edu 

 Wales, K. (2001). A dictionary of 

stylistics. Harlow: Pearson Education 

Limited. 

 Wolosky, S. (2001). The art of poetry: 

How to read a poem. 

https://www.amazon.com/Art-Poetry-

How-Read-Poem/dp/0195138708.  

 Wolosky, S. (2011). The art of poetic tone: 

An analytical approach. Journal of 

Modern Poetry, 33(3), 223-237.

 

https://doi.org/10.4324/9781315198158
https://scholarcommons.sc.edu/

